i .; 



belief lliai nH".-H mirk tnd 



A 

diatribe 

in defense 

of beauty 



Por sonic oT us the presence of Ihe 
Conservatory of Music is what 
makes lift ii> Obc;lin truly woith 
i; •.! no I have said this many limes since 
ii'i coming lo dwell and leach here, 
f he .Tiv ;ula V-iliLy of a Jirniltc.is (lore of 
iifut music, cxperlly perfotmed by 
£tudcjil5.facullyand visiting artisls. is 3 
U.\urylhai fol many of lis sufpatUC *fiy 
* ihe-r that may enrich cur lives. 

Willi she possible exception of Mar 
|n Luther King's autumn 1964viai,lhc. 
trcalcst Oberltn events of my two 
■Jccarjcshcreliavc been musical; (I) The 
ifliraculous.lv spontaneous Mozart 
hcgiji'i-rii in May 1970. rehearsed in faux 
li-y, and conducted b)' Robcit Foun- 
tain. ">i response lo I he Kent State 
fcillingst- performed magnificently first 
ifi the National Cathedral in VVaslifng- 
+Br|, (hen here in Finney ChSpeljuaJ one 
•'ctk after rehearsals began! I-'I The 
fljrcc-day ConlcmpOra.'j' Mruilic Fcsii- 
y.-il in Mxtcfl 1963 devoted entirely to 
lff5 music of Igor Stravinsky, v.iiri the 
tampoKT attending—find. Tor ihe Fes- 
f-ival final?, himself conducting with 
cf^namic authority the Obcrlin Orches- 
tra and Ihe Gberlin College Choir in I'.rs 
Srmphom- of Ptalms] 

Over iJic years 1 have on rare occa- 
sions heard one or another CftJtegc 
f'-cjiiy ecikfgue eentpltrn riot the 
iHStftictJon-pcr-pnp.il cost is wrxsk 
ably higher in the Conservatory thsn il 
is in the College of Arts and Sciences — 
+h.ij. in effect, ihe College Faculty h 
+lje re by subsidizing the Co nservn lory of 
Music. Wit howl, ever investigating the 
budgetary validity of the allegation. I 
"have tin each such occasion been fas! to 
Spral; oul sharply in support (Tany such 
^vhwtfr/aiinn— on chesinjre. simple baa?* 
of i"he continuing nontrii.ii I eiimrib-u- 
fi «n b;' i h e Conic rval cry, iu fa cull y a r.d 
th J iu dents , I a l he tva i Is bil il y of hea wy 
fn the world at lnij'.f. 

Fiom time to lime over the years 1 
have attended concerts at vihich ■ 
Composed by ConsrnainTV' Faculty 



by Robert We ins lock 



One person's response 

to "new art music" 

featuring works 

by several Oberlin 

faculty composers 



members and/or ihelf studcnls wtic 
performed. Severn I of these pieces 1 
pave fnutid enjoyable, same others oT 
ihcm loo subtle anri/oi tMcotnpka 10 
he gr&gped and enjoyed in a single hear- 
ing, Same I found downright dull, even 
ii [via l. Mi ny i.if the pieces, I whjttlvtt, 
Juvc made llic-ir uays promptly tnio 
uell-earncd obscurity. Il would be fonl- 
isfi ro expect composers nf the rank r»1 
Rartok. Ivtt* Pruk oficv. Stravinsky, or 
cv-rn MCflWIl in be lea chine a I ihe Ober- 
lin Conservatory — a s foolish at it ■'• 
be lo expect a member of our Phyvics 
Department to win a Nobrl Friz*. But 
In if- i< bo reason for snyofwS to ignore 
Inially ihe | il • offered 1 efforts •:!••• 
acfoss-campus colleacties, 

L '.n tJj- this aujumn ihcreappc^n-:; in 
each faculty mailbox a page bearing a 
ralhrr clearly contrived hypolhciieal 
^nge belwcentwo faculty members, 
in villi eh A poinlcdfy chides B Tor 
lis ' her failure in anend concerts oi 
"n:'.' : it 1 1 muskf' — a lerm iHst was pre- 
viously unit. noun to me. The kcylhTUM 
by A: "How can you. a reasonably intel- 
liacnl and cantnnfd per'scin. feel <n 
tonifnilahlc (mifhl f say c«ro jui'.igi 
V'ilhlhiscullMTalomis^ioii'^hilcrcsidinr. 
in an environment exceptionally rich in 
opportuni lies?" Attend. hc/i'-MveurEW H. 
iitumu Festival of Neu* Music — of 
which ihcfirc; fu«£tam. on 15 October. 



was I o con ■■ r- 1 fi [" mvsic by sc vcf al Ohce- 
li n r. ?npn<e;s. 

Although Eh ad not planned to attend 
any of the Festival concerts. I '■ 
myself driven by the character of A's 
nrf uweiil. (Ami not. after a II, a ten •■.:-<• 
alily iniclliccnt and concerned person? 
Should I noi lakcadvanlajc of vi-hai A 
I,:, ".■ iiasjKe opporiiiniiy this wctV 
»<i hear some music oT (my] col- 
leagues..."?) So. particularly caper to 
hcarapicce nn the pr*ifrflm by Wcndill 
Lcfian— nOflfi nf whose music, somc- 
<■■:■■'■■■. had ever before reached myea rj — 
I did attend ihe first Festival session on 
IS October. Mj ftviri u-as almost 
:nin.i:diate: Warieti Darcy's fJc^y, 9 
piano piece esceuted by Charles Floyd 
"SO. opened ihe prog/am. h is serious 
and meting, perhaps even bcusiliful in 
portions; I hope to he ahlc to he 
again inreciral. t joined enthusiast ically 
in the applause rha 1 followed Finyd' 1 . 
excellent performance nf il. But then... 

All UglFne ', vhn !:■: Icv-.^c! AsMnrlhinij- 
dr-Other. having carlicibeej) M > 
raphonically nnio mapnclic tape, came 
ec.urgiraiing unrest rained ly from a num- 

L- -- r ■ ■ I ! o .i J :, pe ii ). ..: r :. •.-.• r i u:.ty 1 1 IC« I r i i i n 

the masinially darkened Warner Con- 
cert Hall. These "Sunday Son,cs X\ s-nd 
n2" wen "cnnccivcd." according jo (he 
person who idmits tespnn.sibility lor 
ihcir CKRleri.cc. "during a long subway 
ride" — an"environmcj>t"io which they 
■ much oftheircSangy. in r .i'.|rniand 
ca-i'crncusf^und."' I have in mv62-plus 
years taken thousands of subway riejes; 
none of lhem has been as auditorily 
offensive ->i wtis this t- sample of "new 
an music" in which I had been lured b-y 
clever, misleading advtflf&ibj. 

The world has in it far loo much of 
trclincss; soirie pari of tU perhaps, is 
required in pursuil of, v aHirahlc soeial 
geffs. Knbv^ays. for esomple. arc ; 
suitably necessary means or useful 
transportation, Bui it is wrnng— riUcrlv 
irwng — to impose additional wjliiiess 
unoccessarily upon a vcfiment nf the 
viorld dedicated in its very being 10 the 
generation and pn.n-.nii.-n of fcesuiy. fl 
i.< al'o ivrn-np to tciirh young people — 
flhrrlin students- that sinh u^liHCS* M 
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On expression 
in music, 
opinions 

and politics 



i seems lo n" thai I ; '• - ,! W*iH- 

ttoefc'f "A itai/ibe 11 dtfeitw ol 

beauty" wa I i" thoughtful 

flection and wilh careful prose about 

n unpleasant experience that jarred his 

fusliii Ofmuwc. Idonoi agr*" 

.: nclLiiiar.3 but 1 defend <pcrhaps 

ol to IhedcBdijIiis rijjhl rn draw iherm 

me ineappCMliiniljlo Write a 

rbtilUll 

"BtBlMy H is only ftM awM i the Will 
cilm of musical enprcjjion that (I 
eSeve) ranges from joy It* sid MS5, ■ 
3ry10(tcfea1,lh«fiifniliJUt9lhet1i 
:,vt to haired. ffiendHiWM la fcasfllfty, 
placeiwy to frers?.y. beauty CO vgB- 
, ic. etc , end nil the decrees of 
ce between lliBse ntreincst a 
5 {ffe'iaceiicd beauty of the intellect in, 
nusic. Even %o, accepting ■ limited vn- 

nftc nature of «m*k 
iHnl ' ; iTil- rnithl be more accurate 
[ ii were "A diatribe In defense of 
tyu I, RobeTtWeiFi-:iock.pc;cei'.c 

Other pertOns, I fce Or Wcinatoek. 

an experiencing the rnii^tc QrihBir»imci, 
-.avc alio docurnthc-edtlieir reactions m 

hi • Mtiiloflhce ■. ■ ; i B»*r*bj| 

nl mus-ie critics, pfrmpojeri 
and et>ndwetora»bvi1 sinee the apprecia- 
tion pf music ' in i."-tnontV personal 
a m. 1 see no reason -'•$ the BjrhV 
ol those wphwlicaled in the art 
cannot be compared whh Dr. Wein- 
. I 's npitiiiins. Their ui-e of rhetoricit 
• similar. The following esn 

rrom Nicolas : • ■ • • • 
Jtfulh . ' ft .-,-. 'ii mT,;v: man-RoJi Com- 
pany Inc., NtwVork. I965) **!M illus- 
trate itiv pnii'it: 

I. Gnu fried Weber on Seethe* 
•■, i n ■ • .'.f. ii Cmriilo, Ber- 
lin, tie- 10. IS23: 

• " . : leder, je icurer ihn I a 

■ tn and Kittt K Itnil ill. d rstir I : 
:, hen d»w doea ■ •'■*- '■■'-- 

I ,-,-. ini wnShrienda"" Stlileier 
urrfcr. . " • ' -:r lolchtl ' rrerrunE. 



/j; 1 Edward J, Milter 



First of several facufty 

reactions to the 

criticism of Subway 

Songs * t'-and *2 and most 

of its conclusions 



The tvriitt k ptofifSfot ofct 



i 1 1 use, rf wr*h weleJrt " °- rl heswn 
i Oif.cniltnJ, dk Kirns-I. Und sicli 

[ShcutJ net everyone, the Stttsi B**> 
en and his a it arc lo him, ihc man 

IcivenHy wish ri»l oblivion nn'sSil 
. draw on expiatory wil mi-evcI 

-t... :n muie. ihriijfh "•iiiclihr 

has flcientated i v- rbnfi*d objeec. An 
and -.irrntlf ] 

• bevels shourd hii injerat ihbt-ifl" 
■a led In hi* copy A-' 
CtttHStf. 

-Oduelc; lei 
Lit beitei ol?. ■• 

(Avultari • leli uniramikled r 

2. Tchaikovskys Diary, cnlry . 
Cfcl. 9, IKS&: 

"I ployed :-<*aundjtl 

H,aS- ■ I -ii-ltu, bails in' i: 
me ihnt this wlf-inflitcd m 

halted »S * enr.iuv I 

vi-iihliim. RiiTu ■ pant, nolto*pe»lt of 

RMbin.Mi.'. who ■■ aftet ilia liw mi 

: • . , ■. iriute lT»lmfl !'■ 

lie and bflolwkfj empty dried-tjp 

3. Bnilun Hi;,:.:. 1:1. 9 4 I 
The Eilr of Sprtr»e 

Who * role ihi> fiendish OTi* 
WJias -iL-li llSl' ' 

AtsinM DUr I | I fen lo Dine- 
in oMf.h, l-,i':.-i. eiiitj clanp. bini 



And then in call U /fftf ffSprftifr 
Tlw sea ion when on joyoui *nfti 
cleuJioiu .-• i ' ■'■■ 
.v.y't in ci-ciyihinj! 
| . he Xiirsf.. 

If tbe right, byrighl ihoiild *»-'n 

Forlunitcly.lhcst opinions, nodoobt 
a j b«arir«!t as Dr, WeifliSlock's, 
liaij notori£ pjjijjp, adverse effccljcith ci 
on ihecomposcrsinqueiii'"" 01 on iheir 
..The music 1 Beeihosen. Bra hois. 
and Stravinsky remains wilh us. We 
»xp : : ■•:. (i ! tire rt>fij,4 of cxprcE- 
si.in, iicii justs rtarTowbzndol 
and smiles and mushinc and rtaoniing 
nxelodics. sc call "beautiful." 

I ;, hi lirrrc io lirnt. llsiouyhovt she 
hittoiy at conceit rnosic. Icvcn of 
"beauty" have been codified si ha" 
(beil cars assaulted by what they per- 
ceive ?■■> "n'.'-.'.t." "cacophony.'" "U_Bli 
IK6S4." ele.. in Lbe jio«e of amiiNteal 
compos oi on Some have Ml a ecmpcll- 
rnj urge to hun. uhiule. uUereaJCalts, 
imiiatien. noiieiaruf other dttr 

.\ of eoTisemp:, ejpeeially if lh*y 
piid 10 get In. A wgll-known wUMme 
example of iJsii brthav-ior I00K plate »t 
ihe owning of Stravinsky"* balld L* 
t tfuPrttnentpsiThc Rile of Spring) 
in IV 1 3 in fir is LJpon hearing tbe opeiir 
fng Mraini of ihe bassoon solo, 'lie 
.: to ■>: sides and 1 viftiial riot 
CJisued be fete i3»ctnd of pari one o<the 
ballcl.OnntieoexasionlJbaveaiKndrd 

conceit-', (hat resulled in ttmtllH rrac- 

(ions fiorn une or two members of Oie 
audience. I fell lomtwfcH mil 
and ihottghi ii mtherol ' ' 
gar, but had nasironij objeciion 

il '.nierrered u'ilh my ripht 10 hl-aT vlge 

3tnfXtl0Dr.Weinii»c*-t»'eOct. 
15 ObalinFacullv Composers toncen 

and. . : :"i-i -.r C m hanged) ricllos, I est- 
pressed n-.y surprise nnd fcligfc* « *c- 

h«c; Warren D»«yi£Jftn I 

formed well by pianht Ch^r ,- 1 
HavT a ghe*Tdi*«nilp5««^. C * 

...,d tar**' 

" I xrtft ?2 fOI C'.IDillJ- 

$u ■■■■■■ ,, 

1 1 i,ir b'Kf momeri! n hen 
phonic lapr In Uiiuc 1 "' 

1 



I realized \he i wen over 

am- 

rjeai -exrrl 

<i:ii b.Ti3lhin£ tpacei - con ■ 

1 1 conn rot o I his insi ru m e r la - 
ll»n • ii mok mr ir i! . y places 

1 I 

p'.rj;-.: Uarl ■' -:!liuii 

. bul net enough ro drown r-,;i the 

iic boosri' from 

' "c i u ■ i . i : k ! became Incensed and 

r» uttered some highly uncomplureriiii r, 

. i'i ihirik be heard n- 

■use when 1 apologized during the 

rmissjon be seemed not to Under- 

. id why. I (bought my ipi 

dje because, after all, he had ntVl ' 

S neffonnflj reac* 

hniii would rial idversely affect the 

compo-r In the long rut-, and hit 

behatfai Jcciatd ro Ik almosi beyond 

hi- control, 

nans era music, 
c«n when ihey appeal 
jciLirnsls. are usually harmless 

.-ire und.ersiBjidabk, if noi "cor- 
fOftMM ctlq;iJcMB. There is a paint, 
howc, :r,ai which crhicisaigors beyond 
merely txpn I opinion. 

When someone advises us la Jr.- 
policy on cr lo 

■ . . i,, c 01 .!: larbj work, 
ts more ihnn s personal rcaciion. Il 
• iw fit order la 
implt . .r. on. Any person or 

&r B oup of penons having sr«e power to 
■ lec i dc "what i; artistic ally good" f •_• 
resl of us intvii.ib!;. 
mediocrity, r.tifk freedom, pf expres- 
sion, ind bring us I'-- 1 ill', i oaHatae 
cullucc '_•: i ■, lU'uyand meaning. 

>ni'and re»L i 
lo music a s it affects ft/Vu ire ■• rti isnlj 
, ri-..-,nri t...i. enough, 
bui mucl . . : i^e iiaie- 

mcnlsin h::. •I.'^.rib-" i'vm fallow; 

0u| ii ■ .. i.'lleiljf wjor.j.— lo im- 

post ad dilionll IfglintS! U • Ifi -iilfiiy 

vpona legmenl of tta w orH ifrnVaisri in 

• . .. I c !'-,£■ £>:n: rj'.i c:n ,in-d jjiq- 

moifon of bca-my. Ii is nlso wrong i«" 

teach J ;i!* - Oterlin student! — 

Ihat s-.i ; • il woilh f.-inirihuiinj; 

. .!; 1 1 i- i'i -i- r g 1 lie IM 10 dis- 
10 pats il 

■ I.''. 1 '.." 

Hi-i*', 1 atu wonder, ran I fflnllfluf I" 1 
ric firnd a CollcjH ■■:.:>'• i i -c Ctrr.n 
' njicor ihewngb urnplr b* >i? 
of ihe CwiKrsaiDrj'i foniriboiian lo 

hr.v.ll;, ' • - ■ 



there in yiejs ibuno' I can t-x 

.illi.n1 I he tijjlinri: with KtlJcti :l I - 

- .en if in idnffffrcait la ibr Cf>l* 

!-i:- i ; Cc-uld vtt ifiord ihe U'glinrsi 

r-, - r. ■ I I :■• .m,i.;1 I. m '. i.i": ■', ;■!''" 
ColStfc 1 

111-, in' r\~ ii,' :..!■•-■•; rCffliJlds rr,c .-( 

olher occasions a Ihti persons oj groups 
caused great harm lo sehalars or 
arlisis loi il"- lalfc i.J'lccpmg ihe 
minds o! uli j'Qung ptopfe nie" [don, 
-jie«). or "preserving ihe PurllJ of 
tje.-iniin mtfift M {against Schdnbcrg) 

pine fonlruli.n^ eur cofi- 
ce'ri pro^jams to pfeaie i'ic musjea 
inuofk 01 anyone else 
We 1 1 .: i • i cally and our student) 

: in the spirit of Treedom, diN -- . 
sad rxpaimenlal : i-rn, As for fflC ihreaj 
lodiscoiilinur : :"j.CofIege 

subsidy lo lJieContcrijior>, lean only 
-ill. i-.r l..;ii ih.il we would welcome hil 
cor.iinutdsupport.'-i toi sacrifice 

our frcc'loiii of expression in onlci to 
rccei'i" 

Ta summarize, I am noi* fspsiliar 
u'iih Dr. Wrir • iptnl ibom 

•:. I can ft . 
lOihcj '--ie he HouFd reslrrenh* 

exposure of ovir siudenmo lilt rausic he 
I tautirul," I wckomt Or. 
k's for anyone 
sofongastho. -il opinions do 

not beeoL'nc the i dec:, for pr**efi 
courses ofaction, 

I, icst.-.. I ,• aboui niltttc Ii 

. : thai the Oei IS coJicert, 
fn Hi entirely, wmi bj - . 
a] experience 
1 he EiEJct Oberlin Faculiy C«mptHcn 
Con«= rl will laV. = p U oe c n I nda Vi Maeeti 
5,198 Ip.rn, inU r |f4«rCaiwert 

Kail 



Quote without comment 

Prof. Wtin 

.:. .. . . Aawail.bli! 

Uccc ii is: 

■ • ic.ihtr fad ii.il, ,:::ncsihal Ihe •■ 
has any ariislic v*lue and pr" Id 

•.cc in ii an untamed ilnvinj fol iiflgu- 
tirily whJch had fa '. I -wevir. to 
achieve in any of in par is beamy of uuc 
lublirnity and po-ivrr. By iriesftS" of 
strange jnod plat ions a rid vicltni (r*n»i- 
i i, by eombii'iing \ht most hciero- 
I'rnr'L'. cleinenti. « rorinsioncc 
a pasroxaJ in the IirfteJi nylc is ripped 
up hy ilie ta.sses, by ihrce h a i its. etc. a 
certain lit. 

?rt] wiiiinui much uc - I 



Scniuiproejatm liiaeTI El 

nlandihe | || lM i ful 

,' 

ltd fi on i . i I | 

• 

phonyNe.3 (Eroica)asj i i..yihe 

coficiji'iii'i-iM el i!,r Fteym:., 
(TJro.Wj J Lift ;,</ Bcrthwt.n, revice 
edited by Elliot Forbes, Princeton Uui- 
lj Pitcff, 1964, p ( ; • 

Waller Asehal g.'5| 

Profcuur ^fcompotition nrj 
ft 

( ;.- : t ( 'am n i rngs responds 

i ri ■■ r . , - 1 . ii ■ , I • i| • dui j man 
rtiutdi marrying hit 

Mini I..- 1 and bli ; when he 

readies what he's done? As .> jcry '■ 
u-nrunlydejibwiri sojdiclsn'i irjlj pn 
sunal affair*. V«1 Ofdipuj fax h an 
flcvcpled majleipiece. If il were aL 
i; niily pienk Initead of murder, inctai 
nnd leif-rrrutilailen, votoU it still be 
considered a great » 

meihrng happen; in the a; 

of ugly reality inlo highly slrunu red iti 

ihai makes for an cxciiir.g icsult, and 

one thai p-rh:ip3mnkesu5bellcr3bleto 

. ih ; lie uglier sides nfh. 

1 ha ic ihe noise of iob-.i-ays and for 

itiai Mery reason I wanted 

finding a mu-sical Coi ..i-'.fying s« 

ihe material engendering ii is ab 
. ling' 
Dr. Wei' :s not seem loqueS- 

i . | ■ u i : • : mal 
■■'■ Incli would be a vafid poirn fot i 
ciim if he frit ihe ilrueiur* of the ■ 

iqi strong enough lo contain and 
tubdue Ihe upsctlinE danient liv.trid, 
he seems only lo srg'ue with the cl 

■i l.r would 

favor theeiiminstion of all at'. 
ai in jubjeei iii.-'.icj the potei 
upsetting? The result vvoiild, ofcoi 

hi reduetirtJi of drama in ihe I .V 
Sit-eom And riiuiie? Coodb^e I 

h— loo gloomy and an- 
gry. O.K. for ihe Ninth, bul cuuhe Rr-sl 
rnoveisiep:, pot uplifting enough. 
As lar Dr. Weinitoclt'l booinc 
alilforJt. Farbuwriobfrgl 
Ihcse things |haa ro ititlc into 

n»c« Sirens Fedinii urotiglj i ■ 

piessed are sfgni of a tnTta! anistie *flwl- 
mitftiti'i a II rli- mcifc io in a coram 
wiih is long a trndilion of cull weal and 
political pltii.illsrii as Oberlin. 

"'..• ..if ptofn- 



oiiemj«Avu*iKi m*i ' • 



pvtteMi 



Bob, 



, f e entitled Wro" 

irti . Uruit y<m will 

S„t meaner "■" c " n5 

', ds | cut. poitA to yeai ol wdyend 

, profci5ioi.il level. 

murfoiHtl I >' ]ay 

ouriinoniiMOfiteatcojipluhmwiu 

f your composer coilacua ,he 

, mblishBobWeiwiocK* 

eiterelkiH ■: J» l1 *J 

B dr l*ek6r»«KnttsDl poii^arld 

Var It wendsln particulate, All ofwhieli 

. : huffing ard [ auM 

.IfHiettluxybelwadtlieteoflW^o^c 

;,, ii, c i,rM. Ve« apparently 

-d |,-.lr.rir-v,ar,i | - , r.n v.lh I v* S 

n< i B«rtoV. both dead for BO 

'ThcTconipoHrni- »«*« 
VHlblE reviews of Mf 

. hV avanely«fcc.nipewnteiiJli3. 

it dance ihrotfgXSIoiiiniafcy"* firJf* 

.■ BrtfM amuse wu 

Inform j,iuaiioh*wpalhell- 

a llymrslHJtefl tone e>fthcduntf«rhe»ds 

lor vh»wsb«nwi*PJd 
C Basil, Handel, Haydn. Mo* i 
■ ., ., , .,i,jm:inii, Brihtitt. w«| 

' r.'J'.E.TchoHi': 

. Wcbcrr, StnvisisJ;.v, B «'**" 
,nd many more. RijjhH^:^;, 

nry ih*ft nuskfMli who 

•corrected" ^i: introduction oi Mowrta 
•Dissonant" Quarter Donbiless I 
were I -people *eo refused I o 

LeU«nifte 
rrii"urids».r.:ii ihe composer VUdcaT und 
:,!,,.:., r,.! leaV« of h»5 H 

ft-ben i, ifceiiL 

Kow, Bob, aboui Hides terms fcrw'J 
^fti W *lfhoiildtfc1nk>**oite*i«i 
hadhadaVtarorundCTgradnslef!. 

ophv uroiiTd know beiua ihM '■ 
Lhem . "'" Ho * 

doyoufecUb- I tarrflwdas. 

pared fo the sylvan landscape: r>n 
your grocer's e.aSendar'! 

Toallerri I :• nibcCpJiMl 

iciy or. the basis of "ctAi biting «* 
wgliiwaTii such si I " welctyed 

[ mm! IhJi rmasJiamed thai a i«+- 



i , .,., [a coll :■' i n m b t ' w o«i l .! ". p i ip s a low. 
Than Lhclclnd ' ■■'' HiiUrwd. 

You doacfcnowledfi* Hwt r -> 

cnlrttl- 

ilufic.'' h ; 

ujot ihrtyow feelings n 

Joseph Wood 
Professor of 

composition and 



A final response 

In commence on fl ,.oim: Mr. 

...... A • ■ I ■ 

jifttt»aUfrtlih<reoncerlaiiddidbcr 

, in -lv engaged 1a make « rniiwi 

C | E , [r tm whence «W 

primed discission. I *dmwe hrt I 
in[ ja-pp]ajHilhtspassiQn.lj«rt*«F* :e 

wiih his pi. 

,n antJdole lo bcin.a unable to 

accept ihe message* of tonicfltporatj 

S ri. 3 I a readies of tie ■ 

-y or Modem Art- by 
WilKlol Barren, In b*rt .r.troduciory 
remarks Mr. Barrett offers iht follow- 
ing observation: 

We have limply IW W I h * "f !** 
uicriipt lo wtws outsdves 

ihr mer. or ih= ruluje *5I1 torm ihe* own 
haul our help. Wlitl wi 
!;- <=*" -modern «n 
all. |niotliih.j! more or IcHltan llx I 
irtliiime.ourarlittifMlsmsfJ ' ■ 
II ■..; could h»rt i or a 

l i c would ha-- i ■' '»• wt lrc 
, UC I -i nd I uta. tanyailalr.il. 

ThrHi'-iHine irt-'.! 1 .- I i r<i r bcl r>j; 

. fjirl, as ir all of medein *n urie a 
idfecnrie e*n«ib»cj -■■-■■■■'■' hl,:1 ' - 
i wee ihe aiii-i can hardlj hope u 
ce thra m4.<iwnde«Miidtli*Urtl*»Bl 
»rntrernaiicrofe«BKrot»«will*'>dcon- 

jcicf • ivance. and ih»t l' JF ar, . ,sl - 
hv ehaftBiJif Wi Ideas (ew»*j edopimj 
IhePhllin ne'O *iil nai become j 
rn, . ntaladitfereni i 

In intend ibeo"< "**« » 

,Knl ahi:h his KbOUl ■' the po*tr ol 

|.k;,;i.i- 

One or the moil Iraabfctffrne of ihe 

. ::ior.niyrca^uroof Mr.v.cm- 



iioclt's diatribe, is -■. ip • 
in an eternal value s>»tesil nmlfc,™ 
«j»ou»l of»ir*bstr*d ?nd unchang.nfi 
aftestbet! *-WeH i L-hl »« 



./ br.-,tjiy o1 nnycLi: 

io*lt.' I hnowugHnsssTi 

I heai 

Whal w l- ,; "- IJ| fwl.tnd raes m | 
a if is d ei tr m I ncd pel m»r11yby ibedc£cc t 
j e ,ui-i-h itai ari i: evaluaied art being 
iruty oreanieto lUioeici 
some manner or other. is thereby i 
iJvTOflheiouiciy. Ouisri OfllJ Letts us 
»bout ourselves. Md 

and 13 - I 

jwti from and mirturcd by II S eon- 
ItrnporaTy culture (which, in i I 
ai leasi partially J rcsrt of hs hliwy). 
If ibere moal be soriw '■ i'ldg- 

n-.tnl of worth, it canonJy be njudgmcnl 
rendered by our pOSteril> Tlicir :-i?ii 
iJsrdwiri ' ' elhtnj.WdB wil 

city with which our ar1 and our 
scicflccrespandloihcctt IwolOff- 

Scalrrt^uinci ...<'•-' ! rnaVj 

cndcavulKL H-howiL ...;. -.nli-.i klad«j 
beints were v.- ; 

| would |Uf8£M ^ al ! ,: " 

process (T,vritinl!-painlinfi-rilrning. teat- 
iijg)orcrca«inglhrttartiracis(ar1 prod- 
ucts, ii yyiaavulueoffairite 
tmfnlludB iheriBnj partlculi 

. niup of Individ ua h") opinion 
of the results ohhat proeeas. rega*i 
of ihe depth ol his; her pasitoo- Our 
■ cuder,; ' it'l '- devdopmenl 

ruujJbJe aa long as llioy aie edu- 
caicd within an l nenithatmaiil- 

lainv a reluiionsHip uiJh process. I n 
ill any due V lo 

govern this development [mntUhi 
l ai , id uca lion and eventu- 

ally lends lo nol merely a sialic culiun 
but a dead one. Bui I must add. 
much as '' raitoclt's tenlimeniR 

are shared by others. i-hni * 
war with lis o*n arl is a telf-lor 
organismin iO«* dangei of exlbeilon, 

. ■ • i - 
unless it conforms I") paradlBflis oTihe 
! 7 in . lUlh and I9ihcem. 
fat* . <t>er B: I may not n 

i newniiisic bui I I 

M'hal M" 

A: What": ihji? 

B I lite Vtlhat 1 knoiv. 

A: That fifty res. 

li: Tl lis rmatie is ugly. 

A: Pon"1 kill Ihe messenger. 

B|andofph Cole mar. 
Profe«ororccv 

and music Hirer} 
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, D ,u-. i linjj te» ihe worl . 

iiheiwttj • 

trc l»uglll lopaii ii aff *a -miuic- 

l ',-,....■. t wonder, can one have liucned 

H m hovtn. 

SchubirM, Brahms., even Dvorak, S«be- 

i ; L , = . Hcrr. Marlinii, Wood, AiehP^ftri- 

buxtj. Darty— and then give ihe n3me 

5,ic"lulh*e»/drum-lai imind- 

iu.i-.tine soul- of rending air* polluting 

rrtrtic produel d! ihe kind thai 

p-v. i nadspe«4cfS iniii V-'.-i rr^r 

Hall the £'.-. ring Of 15 Ocm 

, I also v««ider,c«j Iconllruieta 

Jcfcn.r! 11 CollC£eiubiidyto ibcConser- 

n the single ii 

of :lie Con:.rcviioiy's Mm 

tian to beauty? Fortunately ihe beamy 

• c lr. Bfcalii!:ui: W.cM 

tve afford ihe urines* With which il 

f— even if imiotfor coilio ihe 

Coll*fi^ Esj itro? Could we afford (he 

c» even if ii Krought mor. 
-n'hl 10 i I fkgd 

My Wiirai S Oclobef I5BI 

rose high; Il g ilftwherrtveri ihiialc 

.N'i hat evening. Yet I coniinueio wonder 

tfier, nil during the long, emhujiss- 

(ic applause thai fellowecf ihe amission. 

btSubwtii :.-.J i tally ought 10 hive 

.ad myfeetings— ai hi id certain ly 

'. : going, scclhf ng v.-it ?i 

impelled 03 
. , . ;,. frankly. I JtKtdon'l knew 

,1 |w ■•■.••• 

. fttrB Ihcre 

In jiiiendarjce. V:i I iJepfore mor* 

injjly l he affront Jo human aensJfcrililiei 

engcs ' ■ lh* m£B«r«c1UM 

props 

urtfJef ihe name of musifc. 

Irfjlionajel CO •- tHJ 

unleashed quadrophaiijeally upon 
jure Hut evening, Adm-i; 
kciiher was quite id offensive tfl 1 
id been: yet I 

forced, far con 

nit one of the IWfl IftUf J'icccs. 10 
protect my ears by ■ n my h.-i.J'- 

o«r them, irony was saved mc I ., 

uncemenl. midway through t ' »~ 
ndell Lojtan'i piece 
■ :J not bepfifotmcd.J hnvessi I 
heard anything by 1 h* 1 composer f 

iragalort©rtlte*'ejc6iroflie-mwirr 
fcifihand I sdcep>]ypl 

eal iu*n ofmind are sure ti> declare lhat 
ihe label "uj. 1 ! ^:»" isbul nn individual's 
purely subjective judgirjeni. 

eei wflJ chide bit far not having 
an "open mind " I Hrr •>. 'I challenge my 

lg their waree." ugliness jjiMqs 
ing unds-i ihe nam? of music" anrl 

prod in ' ' ■ I 1 I - 1 



1 I . .i'.i: nn Ihe basis of tkhieh die eha*. 

bvb lamed '■''.' 
mind so fa r open Ihnl it *»n > 
cental ii ihe uWUiji to rfisiin- 

1 bttHcen ■ il > 

mind I da j 10 j 

km-"'- • I »urc 

know ugliness when I licarn! 



Student's comment 

There is a real threat implied bj l'i ••'" 

Weinslock's "Dial t, t hope, is 

ing off Ihe page *i the cor, 

.. ■ ■ lock' iew,al 

lea s 1 fruii an acsiJieLie viewpOtGt.su rely 
forms a rather dosed tvynein (I am h-ert 
assuminj) 1 "li a.i a closed mirrl implies. 
tomew hat. a closed lytlcni fif ihinkinfi 
unrrcrpisvc 10 cunide infWnce) of 
« hich she Beautiful fulfill! onl) » func- 

il role. The BcautiRil is nn 
ihan s M-arm house or a heavj 

r; il Ktves merely to provide refuge 

fnuii i perceived ihrcai of world ugJi- 

And if, for som« reason, Btaviy't 

iv so proi«l and 10 provide refuRc 

ihotild ever be Ihreatened il Will he 

.. f to tal* whil« v«r «ieps posd- 

. .lain ESea.uJy'j I Irok. 

Prof. W ,tn effect, Idling wi 

iliai our presence as musifisr: n Ober- 

lin serve?, merely 10 provide him and the 

likc-niinded a ceriainmeint of comfort 

. worldand Uhlwu umapfoolinc 

iKMrrrdandHuneranfcinj nol ilicBeau- 

itful we cm expect LO 'be denied ft 

We tltanfc Prol Wcjnitoct 
ring so hearrjlj 
Corurrvai'-Ay 'u ihe past, b'-ii n> . , 
cart . • : i: :,'.,.. :i bss b-cen 

bated: Hal. firnpJjf, "1 imawwhai I Ii' 1 - 
and wish you 10 know thai you •:, 
eha nje my opinion," but ralh^r he seeks 
10 rrrtxifllhe return while rruniTiUing 
urnl. 

i ■ •, ■ . .. '■ :• .I ; y Mfljrl as 1 

muiiiian was iniiutasely lied 10 my 
cxiatenM as •- human b> • as a 

As. Al Olte 71, 
founder of Th< Peicusi.' ,'(cn- 

s'f ruble in residcincr; iil ihe UnivcnilJ ol 
Cinririr.aii). Slid in I97J: 

J inisvtlKal n ' rjri be relet 

'I - ... , Id in v, hieh I l',n.-lirn: ind I 
bri!«v*ii l*ai*inMile Mihat. Evsrwne « 
inv'ii=di'j bt i**ni eta relc.ii\cebri'*wen 

ij.hi'. ihrj'tL'ii'i In iir.parlBn1Snd 
.'''■■ 
thfOifgh ihrir tain fol lOfh relevance 
andiheecnteqwii nrr i loesiab- 

tUfi *nalo£ous sjrsienw. 



■i ... 

illn 

[rowrftj iHrcjiis in LL.-ii.i-,,, ,i human 
iurvival (io.cc( ifghi do«n to ihe 
i loo aficn escapes 
should ^ rtlailvel) ea I 

:<J4Cli0H IO biii.i; ex'pec 
■■ii there tine 
Din "a icgmcnl of i lie 
dediejirdiniii _ cra- 

ndpromoiion ol bc.uiy ' N'nriiru:. 
to rue. seems a trivial ai lo 'a so. 
I cr, ihe Beautiful retvlsi not from 
nherentpJtyisical properties in 
or mussc [witness ihe debate, n. 

:.. as lo vhich b mote beat liful 

just ii ■ or cqua2 ici-ptrnnsent) 

bul ralher. I Would suggest, ihe Beauii- 

nl i- ,! socially, culturally evolved 

.■> pica! inriagj of sons {v,c can ill 

appriris*?, t believe, lhat e\en though 

: . L-i sfdei of il.- jusi itiiorm(ian/ 

[(rrp-rranicnl debale disagi 

I v. h;l phyifcalpropejiiet tif ■ 

invoke i lie Ijcmtiiful, ihry are baih 

alsjitj id .. • i Ijf ' 
Tor wha 1 ! the Beautiful is) and ac such 
should be cois^idered **iili as much a 

ctiiicai cycas.forijii tne nuclear 

I raee: boih result from a social 
iiri;:r that il slowly JmIi surely deiiroy- 
ing (among qlher things) iu environ- 
rr.^-nl Kfril ll-.-r.-f--'- f)i only rrH'&ni for 

lufvi -.' 

Within ihis comexr, them, I see 

1 . inn as providing a 

nit#exj»lurcari i . i 

and to work (owirdls, if it is indeed 
possible, the i 

ihfnkinj which may improve ovrchsn- 
• i conlinved twvivaJ. This is not. I 
realize, Ihe tradilioi nie Foi ^ 

musicini loiakr. Bul m mighl as well 
("ace up 10 il: given the £; .L-riiy 

: ' c '.iiuuiiun, we cancxpcci any such 
lc to Involve Ihe wl 
including bet h the gcienees o.^Jihean* 
1 ci l . doi waste valuable 'ii |! - 
energy trying to Cf>vei i whichby 

i ;, ugliness, leh ..uni 

rerrnncer of the work: y: 

diaries; Wood '8 1 
Peieuuion tnaj 
member of th* i 1 ■■'•"■ '* 
Mui 
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